THE LATEST: ANDY AND DAVE 
BRING US UP TO DATE ON XTC 
HAPPENINGS... 

SIFTING THROUGH THE DEAD 
WOOD 

Why it’s taken so long to arrive back at square one 

ANDY: "There are several reasons why its taken so 
long. First of all we did have a lot of companies who 
were keen to sign us but after all the work of either vis¬ 
iting them, going out with them, sifting through this dead 
wood of companies; after all that they were offering us 
the same rubbish kind of deal that they try and palm off 
on naive young bands. Two things we're not is naive 
and young, we know the majority of the industries pit- 
falls, and these offers were no better than the Virgin 
deal we took all those years trying to escape from. 


IDEA RECORDS 

“We're forming our own label, IDEA RECORDS, sign 
ourselves to it and then have our records distributed by 
another company. At the moment COOKING VINYL, a 
British label with lots of associates in different places in 
the world is topping the list. And in Japan it may be 
PONY CANYON which will make us stable mates with 
Paul Weller We re not sure about the States and 
Canada; wed gone quite far down the road with a com¬ 
pany called WAR (What Are Records) but the deal is not 
quite biased enough in our favour yet. We had a whole 
history with Virgin of people saying ‘can't do that!’ which 
really upset me because a lot of those ‘can’t do that's' 
have gone on to be done by other people and won 
awards or acclaim or whatever and they've been things 
I wanted to do. So many ideas have slipped away and 
been used, and it’s a very sore point with me, so at least 
we‘11 have nobody saying ‘can't do that' We've got all 
this stuff raring to go. We've still got a lot of paperwork 
and legal advice, It’ll be our little Apple, but I don't want 
a boutique! Unless we sell our Dukes clothes, give 
away a tree pomegranate when you come in. The inter¬ 
esting thing is that If we form a record label we could 
potentially sign other people, but that’s down the road. 
We've had trouble in the past with things like choice of 
tracks or sleeve design or this is no good, go and re¬ 
write', the pitfalls of the past. I intend to make this album 
a double album, we Ye going to make it possible in what¬ 
ever way we can I hope it will be the same price as a 
single for maybe a dollar more, but it will be a genuine 
two-disc box. 


PRODUCERS 

Talking to the Dust Brothers 

It's all so tantalizingly close, we've been talking to pro¬ 
ducers. Things didn’t turn out too well with Chris 
Hughes; he turned out to be far too expensive which 
was a shame because we've gone quite far down the 
road with him twice now. I don't think we ll see a third 
time. He’s a very able producer, but he’s inordinately 
expensive. And we’ve been talking to the Dust Brothers; 
they did Beck's “Odelay", and I think they’re working 
with the Stones. They’re apparently quite interested but 
things are quite open as far as producers go. 


IN BETWEEN THE BUTTONS 

Lloyd Cole, Ivor Davies, Duffy, Fly & Kite, Chris Difford 
and Julian Lennon 

I've been doing lots of co-writing with people which is 
one thing I can do to break the business monotony; 
there's been an awful lot of business stuff. I virtually 
wrote an entire album with Ltoyd Cole, and working with 
Ivor Davies from Icehouse; he came to England, called 
and said would I like to work on some material for his 
next album. So we had a couple of days of heads-down. 
no-nonsense work. 

I’ve been working with twin girls called Fly and Kite who 


are signed to Warner Brothers. That’s a strange experi¬ 
ence. They ’re identical twins, they have the same voic¬ 
es, to be truthful you don't know who the hell you’re talk¬ 
ing to at any given moment; I have to keep asking 
'which one are you?' But they have a unique kind of 
musical world all of their own. A little difficult for me to 
break into cause they have this telepathy thing going; 
one of them can start singing something and then with¬ 
in a micro-second the other one will join in, in perfect 
unison harmony. It's spooky cause you ask them a 
question and you don’t know which one’s going to reply 
and they both reply in unison with the same answer 
[Chris Difford and I] spent several sessions where we 
worked together and had quite a lot of material budding 
and then for some reason he never got back to me. So 
I guess it wasn’t what he was looking for although he 
seemed to like it at the time and called subsequently to 
say this stuff's great' but I never heard anything so I 
don’t know whether he’s going to do anything with it or 
not. I've got a feeling it’s got something to do with the 
nature of his own career, is he going to have his own 
career or not that kind of thing. 

Bit of a mystery surrounding the writing I did with Julian 
Lennon some time back cause there was a lot of talk 
that he'd gone into the restaurant business along with 
his mother. Now I've heard that he has actually com¬ 
pleted a lot of recording for a new album, so I'd be very 
interested to know if any of the stuff that I did with him 
has come to light. 

Apparently the Nicky Holland album is out, I haven't 
heard it but I heard the two tracks that I did on cassette 
and they sound really fantastic; I was really pleased 
with the way they came out 

Uoyd Coie gave me the tracks cause he knows her and 
he wrote a song with her. He said You’ve got a couple 
of tracks on here’, and I asked him to play them. It’s a 
couple of years ago but they sound great I must say, 
especially "New York Inside My Head" which turned out 
sowed 


PRODUCING 

I've been producing Stephen Duffy, he doesn't have a 
band anymore he’s just Duffy He called and said he'd 
done an album but didn't think there were any singles 
on it, and would I produce a couple of songs tor singles. 
He'd written a couple of things and I said I didn’t like 
them much, which scared him off So he came back a 
few weeks later with some more and asked me to play 
on them So he’s on guitar, we got Dave M attacks on 
drums, I played bass, sang backing vocals and shook 
tambourines. So there's two tracks on his forthcoming 
album called "I Love My Friends” which comes out very 
soon, and the two songs are called “You Are" and 
“What If I Fell In Love With You" 

I also co-wrote a song with David Yazbeck for his new 
album which he's just finished mixing. It’s called “Tock" 
and I co-wrote “You Are Here’ and I get to play guitar 
and sing backing vocals 

I've been mixing some Harold Budd materiaJ. He post¬ 
ed me some stuff that he recorded in America and I've 
been messing about with It at this end 
Terry Hall said he’d like to get together and write some 
stuff but we've made no fixed dates I think I should give 
him a call because I quite enjoyed the "Home" sessions. 
Tubby The Tuba -1 never heard from them again even 
though they sent me an orchestral recording of the 
backing track to narrate over. Nothing became of it. 
Shonen Knife contacted me a month ago asking it I 
could produce them. I said maybe because we could 
become very busy shortly. Countless things that never 
come to anything 


MICROSOFT 

I recently did a live interview on the internet for 
Microsoft because I did some music for them. They con¬ 
tacted me and said they had an interactive music site 
called RIFFF and would I do a piece of music and some 
visuals for the site. What happens is you log on to this 
site, download the stuff into your computer and get all 
the images and music and when you dick on to these 
images they change or new scenes occur and the 


music changes to mirror that. What I did was program- 
you can’t really play live cause it all has to be repro¬ 
duced by everyones’ home computer-so I programmed 
a song called “Born Out Of Your Mouth” and I pro¬ 
grammed all the music along with a lot of sound effects 
and I took a lot of old toy catalogues and got them to 
scan In pictures which sort of come to life and march 
around. I did a sound interview which they put on this 
RIFFF web site and I also did a live on-line interview for 
about an hour and a half There was a lot of people up 
for that and we couldn't get them all answered. 

I'm not on the internet so I cant even see my own hand¬ 
work. I went up to London to Microsoft and they came 
down to me We storyboarded everything and I did the 
composing and programming and they took discs away 
with them. I saw a rough version of it which looked pret¬ 
ty good, and some other (sites) by other people. I was¬ 
n’t that much impressed; I think I’ve done one of the 
best of these interactive sites yet. 


GUITAR 

A guitar builder called Dennis Fano contacted me 
through Dave Yazbeck Dave was having a guitar 
mended and he went to this workshop in New York 
above a guitar store. This chap was sat there working 
on repairing guitars and he had an XTC tattoo on Ns 
arm. Dave said Are you a fan of the band blah blah 
blah’ and he said Wow, are you the Dave Yazbeck?' 
Anyhow, a little later on in the conversation he said a 
dream of his would be to make a guitar for Andy. So 
Dave said I'll tell him.' 

I called Dennis Fano Are you serious?' ‘Of course' he 
said. So we spent weeks and weeks faxing all this 
paper to each other with designs, getting it closer and 
closer to what was required He brought over this half- 
finished model to show me and it was fantastic He fin¬ 
ished it off, presented it to me and I’ve got it here in the 
back room. It’s a wonderful sounding thing. It’s gonna 
be on our new record I would imagine He built one for 
Dave Gregory too. It was a standard model, one he 
makes called a Dennis Fano Satellite, which is named 
after the song “Another Satellite". He offered one to 
Colin but he didn’t need another bass 
Half of the CD will be cranked-up noise, electric fuzzy 
guitar. I should tNnk probably more related to “Black 
Sea". The other will be more related to the orchestral 
side of “Nonsuch”, “Rook", “Wrapped In Grey”. 

I’ve just treated myself to a piano. Well, actually I 
bought it for Erica cause she was missing not having a 
piano here. It’s now stuck in the front room looking 
absolutely gorgeous 


BOOK 

Neville Farmer is writing a book for Hyperion. What 
we re doing is talking about every song we've ever 
recorded and what the hell it’s about, you know any¬ 
thing unusual that happened during the recording of it, 
what was going on with the band at the time, basically 
dissecting them to try and show you how it works. We 
did a little bit about that some time ago, I think one of 
them was “Yacht Dance”. 

We're all going to sit around a table and just talk about 
these songs and Neville's going to be editing and con¬ 
necting what was happening at the time; where we were 
Nstorically. We hope to do everything from the most 
obscure to the most popular. It should be a good read. 
The one book we’ve had so far, “Chalkhills And 
Children", I felt slightly disappointed cause with the 
amount of info we gave Chris Twomey it seemed like 
only five percent was used, it didn’t scratch the surface 
of what the band was about. So this might go some way 
to filling in At least we’ll be talking about the basic core 
of what the band’s about, which Is our music. 


UPSY DAISY 

“Fossil Fuel” we put our hearts into, but the “Upsy 


Daisy’ assortment is a real funny selection. Like the 
“Hey Jude” album, what are these bits and bobs stuck 
together? 

The Swiss Tourist Board tried to get people to come to 
Switzerland after the war and they had this poster with 
this incredibly innocent looking lamb. I saw this a few 
years back and I thought I’d love to use that picture 
somehow as a sleeve design, and I couldn't think how 
to do it. But the “Upsy Daisy” assortment was a perfect 
choice because I came up with a chocolate box idea 
and I thought that lamb would be perfect for a chocolate 
box connotation. And inside I insisted that everyone 
buy a fluffy jumper to be photographed in. 

But it’s a funny piece; a lot of people have said why did¬ 
n’t Geffen put out “Fossil Fuel". I think I know the rea¬ 
son why, they just didn’t want to spend the extra twenty 
cents to press another disc to make it a two-disc set. It's 
a shame cause it’s a real mish-mash of songs. It wasn’t 
our choice, it was Geffen’s, I would have put out “Fossil 
Fuel” on both sides of the Atlantic. 

Somebody posted me a review of “Upsy Daisy” and it 
was very good, but there was one word in it that really 
upset me, and that is the word “was". It said 'XTC “was" 
a great band.’ I thought NO We re not a was, we re an 
IS!“ 


DAVE’S DOINGS 

DAVE; “Lyle Workman’s now moved to L.A. He’s finish¬ 
ing off his second solo record which is the one I con¬ 
tributed to all those months ago. He’s gradually been 
piecing it together, getting closer to the mastering stage. 
He doesn’t have a deal so it might be one of those 
things that you'll have to look around for. He spent a 
long time on the road with Frank Black and he’s just 
done Frank’s new album which they recorded in two 
days. But he’s getting a lot of work in T V. commercials. 

I did five or six gigs in Europe (Paris, Amsterdam, 
Cologne ) and two English dates in February for Steve 
Hogarth’s album “Ice Cream Genius". It’s very hard to 
find, I think it’s on it’s way to the deletion section. It’s not 
a bad album, it takes a while to grow on you and I know 
that in a few years from now it’ll be highly collectable 
For no other reason than the strange collection of musi¬ 
cians working on it. Apart from myself you’ve got 
Richard Barbieri on keyboards, Clem Burke from 
Blondie on drums and Chucho Merchan from the 
Eurythmics, who works with Pete Townshend. There 
was a musician* from the Stone Roses who came 
along and played guitar. He’s a fantastic player with a 
very individual style, really showy. He's far more 
demonstrative than I am, so his presence left me to 
concentrate on keeping the bricks and mortar together, 
timing etc. He and Richard Barbieri made a good team. 
(’Ed note: Our apologies for not catching his name; 
we’ll check again with Dave and include it in the next 
issue.) 

Recently I 've been working with an Irish girl called Troy, 
who’s signed to Polygram. Craig Leon is producing at a 
place called Wheeler End which is Alvin Lee’s house! 
Alvin Lee is one of the guitar heroes, great player. I did¬ 
n't actually meet him, he's working in Spain, his wife 
was running the place. Great little studio, it’s a shame 
it’s not residential. It’s way out in the middle of nowhere, 
like an English version of Todd Rundgren’s place But 
there was a fantastic vibe in there and very friendly peo¬ 
ple, it was a lot of fun. 

I m going back to Abbey Road to work on some music 
with Keiichi Suzuki (Seiko Suzuki's former husband.) 
I’ve no idea what he wants to do, I’ll find out when I get 
to the studio. 

I've also been doing a bit of writing. A book publisher 
friend of mine, Tony Bacon, is putting together a book 
for Christmas release called “Classic Guitars Of The 
Sixties’, getting a whole bunch of writers to each do a 
chapter on different topics. He’s asked if I can do a 
piece on how different guitar styles developed, which is 
a huge topic. I got a couple of pages into it and I thought 
'Oh my god, what have I taken on?’ It’s going to be like 
guitars for trainspotters. They did one last year on 
“Classic Guitars Of The Fifties”, which is a really good 
read. 


Unfortunately the Beatles project [Sgt. Pepper re¬ 
recording] was cancelled. 


DENNIS FANO 
GUITAR 

He’s a huge XTC fan and a guitar repairist. He brought 
this guitar over last summer and I was working at Abbey 
Road on Mark Owen's album. So he brought it round for 
me to look at and I was really impressed with it. So he 
said, 'Why don’t I build you one as well, what would you 
like?’ But I said, “I don’t really need any more guitars, I’d 
hate to . ' He said, No, no, I insist. It’s my ambition to 
build you something that you'd like.’ So I gave it some 
thought and basically he built me what he calls a 
Satellite, which is one of his production line guitars. I 
asked him to put some Gibson hardware on it and some 
Gretsch pick-ups and spray it black It’s got a nice little 
colbolt blue pick guard. He did a most fantastic job. He 
brought over both guitars in February and Andy's going 
nuts cause he doesn’t like guitars, he doesn’t have any 
interest in them, they were just tools. But he's still in 
love with this one after two or three months, plays it 
every day. He’s at last fallen in love with an electric gui¬ 
tar and Dennis is really pleased because these guitars 
are obviously something we’re going to be using. 
Andy’s been using his guitar on David Yazbeck’s new 
album so you’ll hear the guitar there. But it’s great 
Andy’s getting a whole bunch of guitar ideas 
Normally if someone comes up to you and says I'll build 
you a guitar, you don’t expect it to be necessarily all that 
good. You know, you accept it as a flattering gift. But 
when the thing turns up and it’s ten out of ten on every 
count; so perfectly put together, professional job and 
sounds great in the bargain... 

He's only 26 years old. Now how good is he going to be 
in 10 or 15 years time? We might be doing a promo¬ 
tional video for him so he can get his guitars out of the 
starting block. He wants to go into full-time production. 


RECORDING 

I think Andy was hoping that we would record all twen¬ 
ty songs for our double album, but I can sympathise 
with Chris Hughes. He doesn't want to spend a year in 
the studio and only be paid for one album, a lot of work 
on everybody's part. It would be wrong to say we could¬ 
n’t afford Chris or that he priced himself out of the mar¬ 
ket. I have some sympathy with his point of view. He 
wanted to make the strongest possible album we could 
make, he didn’t want to record any more than twelve 
songs that we could agree on and then put every penny 
into making those twelve the best they could be. I was 
happy to go along with that and maybe Colin, but Andy 
wants to record everything, or the best part of every¬ 
thing and put it out as two discs Ten tracks on each disc 
in two separate styles - accoustic/orchestral and rock n' 
roll, all-guitar. It might all change once we get in the stu¬ 
dio, depending who the producer is. We know the fans 
will love it, but it’s whether the retailers will get excited 
about it or whether the passing trade will be bothered to 
listen to that much music in one go. 


STUDIO 

I guess from a financial point of view it will be in 
England Vws might not be able to afford to go anywhere 
else and also you get a. lot more for your money here 
than you do in the States. If we went to New York for 
example, you’d probably pay the same tor a studio that 
would be a. top of the line studio in England. But there’d 
only be half the equipment in and everything else would 
have to be rented in at enormous expense. I personally 
don’t want to record anywhere where I can't use all my 
guitars, amps and effects unless we can fly everything 
to wherever it is. My vote is to record in England and 
we’ll probably find an English drummer as well. 


ANY QUESTIONS? 

Andy has expressed great interest in helming a mon¬ 
ster question and answer feature for a future edition of 
the L.E He has stressed that no question will be 
passed over, regardless of how odd or personal they 
may be, and suggests up to five queries per person will 
suffice nicely. This really is a “What have you always 
wanted to know or ask” opportunity extraordinaire, so 
delve deep and commit it all to paper and post. We ll 
compile what we receive and take it from there. Thanks, 
and have fun! 

EXTRA ADS 

WANTED: Fairly new XTC fan wants everything. I am 
willing to send blank tapes for audio or video. In some 
cases I'd be willing to pay. I’m an 18 year old college 
student. I want CD singles, imports, old copies of L.E., 
copies of bootlegs/live shows, Jules Verne's 
Sketchbook, The Bull With The Golden Guts, Window 
Box and the Hello CD I also want an autographed 
photo of the band. Please respond. Joe Kays 1166 
Stanley Avenue, Chambersburg, PA. 17201-2876 
USA. 



23 Queen Street East (at the FourCorners) 
Brampton Ontario L6W2A7 
Email n«wworld®lnforamp.net 
Tel 905-431-0678 Fax 905-437-3327 


XTC Stuff 

US CDs (Reissues oil Virgin Goldline) 

The Big Express 7,99 

Oran ges & Lemon s 7.99 

Rag & Bone Buffet 7.99 

Nonsuch 799 

US CDs 

Various Art ists - Rest Of Music Anri Rhythm 18.99 

Andy Partridge Harold Budd - "Through the hill" 13.99 
“King For A Day" +3 CD5 (Geffen 9 21236-2) 15.99 

Chips From The Chocolate Fireball 15.99 

Martin Newell featuring The New Improved 
Andy Partridge - The Greatest Living Englishman 10.99 
Martin Newell - The Off White Album 19.99 

UK CDs 

BBC Radio 1 live in concert 13.99 

Drums And Wireless RBC Radio Sessions 77-89 ^ 

Oranges 6c Lemons (original UK release 
oil x 3"CDs in playing card box) 25.99 

Canadian CDs 

Skylarking (original Virgin release without 

“Deal God” with catalog no. CDV2399<®) 16.99 

Nonsuch (original gold-silkscrrrnrd jewel case) 16.99 

Vinyl 

Senses Working Overtime 12” Canadian FP 14.99 

Black Sea (original US release on RSO Records 
with green bag intact) 14.99 

The Difappointcd UK 10" 9.99 

UK 7~ Singles with Picture Sleeves 

Great Fire 4 99 

The Difappointcd 4 99 

lhe Ballad Of Peter Pumpkinhead 4.99 

Mayor Of Simpleton 2.99 

All You Preuy Girls 2.99 

Wonderland 2.99 

Promotional Items 

Skylarking (Canadian Virgin Interoffice Use Only) 
cassette w/ plain white cover 15.99 

Nonsuch (US Geffen Promo CD) 
stamped For Promotional Lise Only on disc 
with label on jewel case 

“The New Track Is: Dear Madam Bamum" 24.99 

Tbc Ballad Of Peter Pumrikiiihead (I JS Geffen 

in full colour cardboard sleeve) 14.99 


Shipping 2.95 for first itcia Add 1.00 per additional item. 
All prices are in US dollars 


